


Tomas Rajlich

De Tsjechisch-Negeriandss
ol o kunsignaor Tomos Rojlich (1840} wordt beschouwd

belangrijksie veriegenwaardigers do lundamentele
achilderunst. Raojich lool ons in dozn i

tertaanstelling nadenk wet
schilderkunst is. MMMMMIME‘:,H*

tormeal. grootte, schaal, kieur, textur,
d-“h Ujm, wormm. matnrianl &n werkowijpe aarn

bestoot onder meer uit con selectio vrooge schilderijon uit
hmmwwuqunum-Mm“

het raster. Rajlich zogt hierover: ‘Het roster is er ols sen element, dat helpt de
mﬁ MHMHMHHmMﬂﬂIﬁM
en het lnnan, gebruikt om het schilder op te bouwen. De epsteling goat verder
ﬂhmm%ﬂﬂmmm.ﬂmw
mmmwnﬁmmmmmnnm

mmmmmmmMuw
mmwmquuquMMHMHm
dert wet 18 zian (8. kes on moterical valben samen en Boraiken, roals de
mmmhm-m-uuw

- Tomas Rofich {19800, wha was bom in Progue in Czechosiovokia and now ks i e
miﬂpﬂuﬂdhhﬁumﬂdw paintiag. in
this exhibition Rajlich pats us 1o rathink the natire of poirtag, He investigotea the
i by mw mwnhnﬂ,ﬂuﬂtm linay,

-Mh’ﬂfmn 'iﬂir'm and tha grid. ;!wﬂm 'Thlﬂt'
3 e [ha m“ulﬁ hhﬂhﬂﬂﬁm“ﬁm‘

GECONCENTREERD ONDERZOEKT RAJLICH DE MOGELIJKHEDEN VAN HET
SCHILDEREN DOOR ZICH OP HET DOEK TE BEWEGEN TUSSEN DE SYSTEMATIEK
VAN HET RASTERPATROON EN DE LOSHEID VAN HET SCHILDERGEBAAR MET DEZE
SCHIJNBAAR EENVOUDIGE GEGEVENS CREEERT HIJ TELKENS OPNIEUW

SCHILDERIJEN VAN EEN GROTE FRISHEID. DIE DE BESCHOUWERS DWINGEN TOT
OPLETTENDHEID.



PRESENT AND ABSENT SERIES BY JOHN BATHO = 1990 MEETING BY JAMES TURRELL . 1989/1990
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DAVID W. BUTTERFIELD. ROUND 1900 : s PRS- STRAND: 19103 DANIEL ARSHAM. 2016 CHEOE 0STMO. 2016




We are all broken,
that's how the light gets in.
=Ermest Flenumgway

Stlence is an answer too.

I ke stoins,
Thiey let me kiow that even the sky,

Sereanns somalines T,




CWHEN TOMAS RAJLICH STARTED TO PAINT THIS PAINTING, HE DIDN'T
KNOW THAT ALL HIS COLOURS WERE GONE. THE ONLY PAINT HE HAD
LEFT WAS BLACK AND WHITE"

CALSO HIS BRUSHES WERE GONE. SO HE USED A PAINT ROLLER THAT
HE FOUND IN HIS DAD'S GARAGE"

"UNFORTUNATELY TOMAS IS A TINY MEN WITH A HEIGHT OF 155 M
SO HE HAD TO USE A LADDER TO PAINT THE WHOLE PAINTING
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COPY

INSPIRED BY THOMAS RAJLICH | STARTED TO CREATE A COPY. THE KEYWORD FOR MY COPY WAS DEPTH [T LOOKS LIKE THERE IS A
DISTANCE IN THE PAINTING. WHAT [F YOU COULD WALK INTO THE PAINTING?

| MADE MY OWN PHOTO IN THE WOODS IN THE SAME COLOURS AS THE PAINTING AND PUT THE IMAGE IN DIFFERENT LAYERS IN
PHOTOSHOP. AFTER THAT | PRINTED EACH LAYER ON A A3 TRACING PAPER WHEN YOU PLACE ALL THESE LAYERS OF PAPER ON
EACHOTHER AND HANG A LAMP BEHIND IT. YOU CAN SEE THAT THERE IS A DEPTH IN THE PICTURE THE SAME DEPTH AS THE PAINTING
CREATING DEPTH WITH MAKING 20 ART IN PHOTOSHOP THAT LOOKS LIKE 30 ART A OPTICAL ILLUSION.
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TRANSFORMATION

FOR MY TRANSFORMATION | WOULD LIKE TO DO SOMETHING THAT IS CONNECTED WITH FASHION. BECAUSE | AM FROM THE FASHION
DEPARTMENT. WHAT [F | COULD CREATE A FABRIC THAT HAS THE SAME DEPTH AS THE ARTWORK AND THE COPY?

NOT ONLY THE DEPTH. BUT ALSO THE STRUCTURE OF THE PAINTING FROM TOMAS RAJLICH FASCINATED ME SO | CHOOSE TO DO
SOMETHING WITH THE BONE STRUCTURE OF THE BODY | REALLY LIKE THE SPINE. A LONG MOVEABLE STRUCTURE AT THE BACK OF
THE BODY | STARTED TO PAINT THE SPINE WITH STILL THE SAME COLOURS AS THE ARTWORK AND THE COPY [ WENT TO THE MARKET.
10 LOOK FOR DIFFERENT TRANSPARANT FABRICS AFTER FINDING A COUPLE OF FABRICS. | STARTED TO EXPERIMENT WITH PAINTING ON

DIFFERENT LAYERS OF FABRIC. IN THE END | MADE A SAMPLE OF FOURLDIFFERENT LAYERS OF FABRIC. ONgkACH PAINTED THE

SPINE WITH PAINT WHEN YOU LAY THEM OVER EACHOTHER | CREATED A<DEPTH IN THE FABRIC TO REALI JEETHIS FABRIC INTO A
DESIGN. 1 MAD E=siefemitimti O N1 L L USTRATOR
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