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We are all broken,
that's how the light gets in.
=Ermest Flenumgway

I ke stowns,
They let me ko that even the sky,

Sercarns somaelines T,

Silence is an answer oo,




CWHEN TOMAS RAJLICH STARTED TO PAINT THIS PAINTING, HE DIDN'T
KNOW THAT ALL HIS COLOURS WERE GONE. THE ONLY PAINT HE HAD
LEFT WAS BLACK AND WHITE"

CALSO HIS BRUSHES WERE GONE. SO HE USED A PAINT ROLLER THAT
HE FOUND IN HIS DAD'S GARAGE"

"UNFORTUNATELY TOMAS IS A TINY MEN WITH A HEIGHT OF 155 M
SO HE HAD TO USE A LADDER TO PAINT THE WHOLE PAINTING
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COPY

INSPIRED BY THOMAS RAJLICH | STARTED TO CREATE A COPY. THE KEYWORD FOR MY COPY WAS DEPTH [T LOOKS LIKE THERE IS A
DISTANCE IN THE PAINTING. WHAT [F YOU COULD WALK INTO THE PAINTING?

| MADE MY OWN PHOTO IN THE WOODS IN THE SAME COLOURS AS THE PAINTING AND PUT THE IMAGE IN DIFFERENT LAYERS IN
PHOTOSHOP. AFTER THAT | PRINTED EACH LAYER ON A A3 TRACING PAPER WHEN YOU PLACE ALL THESE LAYERS OF PAPER ON
EACHOTHER AND HANG A LAMP BEHIND IT. YOU CAN SEE THAT THERE IS A DEPTH IN THE PICTURE THE SAME DEPTH AS THE PAINTING
CREATING DEPTH WITH MAKING 20 ART IN PHOTOSHOP THAT LOOKS LIKE 30 ART A OPTICAL ILLUSION.







TRANSFORMATION




FOR MY TRANSFORMATION | WOULD LIKE TO DO SOMETHING THAT IS CONNECTED WITH FASHION BECAUSE | AM FROM THE FASHION
DEPARTMENT. WHAT [F | COULD CREATE A FABRIC THAT HAS THE SAME DEPTH AS THE ARTWORK AND THE COPY?

NOT ONLY THE DEPTH. BUT ALSO THE STRUCTURE OF THE PAINTING FROM TOMAS RAJLICH FASCINATED ME SO | CHOOSE TO DO
SOMETHING WITH THE BONE STRUCTURE OF THE BODY | REALLY LIKE THE SPINE. A LONG MOVEABLE STRUCTURE AT THE BACK OF
THE BODY | STARTED TO PAINT THE SPINE WITH STILL THE SAME COLOURS AS THE ARTWORK AND THE COPY | WENT TO THE MARKET.
10 LOOK FOR DIFFERENT TRANSPARANT FABRICS AFTER FINDING A COUPLE OF FABRICS | STARTED TO EXPERIMENT WITH PAINTING ON
DIFFERENT LAYERS OF FABRIC IN THE END [ MADE A SAMPLE OF FOURDIFFERENT LAYERS OF FABRIC ON@EACH PAINTED THE

SPINE WITH PAINT. WHEN YOU LAY THEM OVER EACHOTHER | CREATED A<DEPTH IN THE FABRlC T0 REAL HIS FABRIC INTO A
DESIGN. | MADE M tGNlN-1L LUSTRATOR










STATEMENT

MY CHOSEN ARTWORK WAS CREATED IN THE YEAR OF 1992 BY THE ARTIST TOMAS RAJLICH WHICH IS IN COMPARISON TO OTHER ART
PIECES QUITE MODERN. TO GIVE IT MORE OF A MOBERN TWIST AND TO LINK A NEWER TECHNOLOGY TO THE ART PIECE | DECIDED
T0 USE THE CONCEPT OF DEPTH AND CREATE A DIGITAL IMAGE THAT | WOULD TO SLICE UP INTO LAYERS WITHIN A PROGRAMMA
CALLED PHOTOSHOP. ONCE SLICED AND DICED | PRINTED THE DIFFERENT LAYERS OUT ON A SPECIAL KIND OF PAPER TRACING
PAPER = BY CHOOSING THIS TYPE OF PAPER AND  LAYERING ON TOP OF EACH OTHER [T DECREASE THE IMAGE OPACITY ON EACH
LAYER CREATING THE FULL DEPTH EXPERIENCE MEANING ONCE LOOKING THE IMAGE YOU GET DRAWN INTO THE VERY MIDDLE OF IT.
ADDING TO THIS YOU MAY ALSO VIEW THE ART PIECE FROM THE OPPOSITE SIDE WHICH WILL GIVE A DIFFERENT PERSPECTIVE ON
DEPTH INSTEAD ON GOING INTO THE IMAGE WILL BE COMING OUT AT YOU GIVING IT AN OPTICAL [LLUSION. A LITTLE TRICK THAT |
HAD ALSO SLIPPED IN WAS TO MAKE THE IMAGE IN LOOK MORE LIKE 3D WITH THE LAYERING. THIS IMAGE WAS ORIGINALLY 2D BUT
USING THE PHOTO EDITING TECHNOLOGY AND MY TECHNIQUE OF PRINTING IT BECAME A NEW 30 ILLUSION. THIS FORGERIE ART PIECE
CAN BE PLACED IN A COSY MODERN HOME AS A CONTEMPORARY ART PIECE BRINGING A SENSE OF DEPTH TO THE ROOM AND MAKING
IT AN EYE CATCHER DUE TO IT'S MYSTERIOUS FEELING. THE STRUCTURE OF THE PAINTING WAS THE BACK BONE OF THE WHOLE ART
PIECE WAS MAIN ATTRACTION AS WELL AS DEPTH THE [DEA OF THE STRUCTURE BEING THE BACK BONE LEADED ME TO THINK OF
THE STRUCTURE OF OUR OWN SPINE WHICH IS ONE OF THE MOST [MPORTANT PART OF OUR ANATOMY FOR MY TRANSFORMATION |
WANTED TO TO HIGHLIGHT THIS ELEMENT | DID SOME EXPERIMENTS WITH DIFFERENT LAYERS OF TRANSPARANT FABRICS AND
PAINTED A SPINE ON EACH LAYER AND PUT ALL THESE LAYERS OF TRANSPARANT FABRICS TOGETHER TO CREATE THE SAME DEPTH
THIS FABRIC COULD USE AS AN ELEMENT IN FASHION TO LINK THIS BACK TO MY COPY | TECHNICALLY USED THE SAME
TECHNIQUES OF LAYERING TO CREATE DEPTH BUT ON A MORE CRAFTED APPROACH. | REALLY ENJOYED THIS PRACTICE BUT
UNFORTUNATELY WE ONLY HAD 3 WEEKS TO MAKE A CONCEPT OUT OF AN ARTWORK AND [ REALLY MISSED THE FEEDBACK MOMENTS
DURING THIS PROJECT. BUT IT'S ALSO A GOOD LEARNING POINT TO CHALLENGE YOURSELF AND MOST OF ALL TO TRUST YOURSELF
TO CREATE A CONCEPT WITH YOUR OWN CREATIVITY.



OUR LOCATION FOR OUR EXHIBITION WAS THE
DOKA THE REASON WHY WE DID CHOOSE FOR
THIS LOCATION. IS BECAUSE OUR THEME WAS
MYSTERY ALL OUR PROJECTS WERE
CONNECTED WITH SOME KIND OF MYSTERY.



